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MUSICAL INSTRUCTIONS. 
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The Treble <n G Clef, thus, £ is used for the VIOLIN, FLUTE, and CLARIONETT, &c. 



Whole Sown*. 
Halve* , 

Quarters* 
FJghths* 
Sixteenths. 
Thirty-eeeoiuis. 



CHARACTERS OF THE NOTES AND THE PROPORTION THEY BEAR TO EACH OTHER 
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to equal to 
• JUtniaas. 
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4 Crotchet*. 



8 Quavers. 

16 Semiquaver* 

33 DemlsemlqiasiWBft, 



FIGURE, LENGTH, AND RELATIVE VALUE OF NOTES, WITH THEIR RESPECTIVE RESTS. 
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Semi breve. 



Crotchet. 



Q,itaver. 



Semiquaver. 



Demise lu^uaver. 



EXAMPLE OF RESTS. 

A Bar Rest* % Bara. 3 Bars. 4 Bars. 5 Bars. 6 Bars. 7 Bars. 8 Bars. 
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i Bars. 10 Bars. 
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A dot after a Note, or Rest, makes the Note or Rest half as long again. 
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1VIUSICAL INSTRUCTIONS 



A Tie or Slur ^-*^ placed over two Notes of the same pitch, binds the second to the first, so that only the first is sounded, 
but the sound is continued the length of both Notes on different lines or spaces, shows that they must be played in a smooth 
connected style, continuing each Note its full length. 



This style of playing is termed in Italian* Legato, written thus, 
The opposite style of playing termed Staccato, de- 
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notes distinctness and shortness of sound, written thus,^ 

Played. 



Written. 
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The Bar, made thus, 



TIME AND ITS DIVISIONS. 

divides a musical Composition into Equal Portions of Time. 



Time is divided into two Sorts; COMMON and TRIPLE ; each of which is either simple or compound: and the 
Character or Sign, which denotes it, is placed at the Beginning of every Composition, after the Clef. 

SIMPLE COMMON TIME. 
When marked thus, y^ t-^x= denotes, that each Bar contains one JSemibreve, or its Equivalent. And is timed 
fry Crotchets in quick g5 g ° r . r — movements, and by Quavers in slow movements. 



Example 







When marked thus, JL — *j- 
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the Bar contains two Crotchets or their Equivalent. 



Cxample 




©Hinting in music should be like the pendulum of a clock, even and exact, as the notes must be timed by k. 



MUSICAL INSTRUCTIONS. 



COMPOUND COMMON TIME EXPLAINED. 



FIRST SORT. 
Count 12 Quivers in a Bar, or 4 dotted Crotchets, or their equivalent. 
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SECOND SORT. 
Count 6 Quavers in a Bar, or 2 dotted Crotchets, or their 6quivtfM* 
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THIRD SORT. 
Count 12 Crotchets in i Bar, or 6 Minims, or their equivalent. 




FOURTH- SORT. 

Count 6 Crotchets in a Bar, or 2 Dotted Minims, or their equivalent. 
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The two last sorts are very seldom used in modern music. 



Three Minims in a Bar, or their equivalent. 
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SIMPLE TRIPLE TIME EXPLAINED. 

Three Crotchets in a Bar, or their equivalent. 




Three Quavers in a Bar, or their equivalent. 
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Nine Crotchets in a Bar, or their equivalent. 



Nine Quavers in a Bar, or their equivalent. 
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Compound triple Time is seldom used in Modern Music. 

The Figures, which mark the time, have a reference to the Semibreve ; the lower Number showing into how many 
i*arts the Semibreve is divided ; and the upper Number, how many of such Parts are taken to fill up a Bar. 

For Example, \ denotes that the Semibreve is divided into four Parts, namely, four Crotchets ; and that two ot them 
are taken for each Bar. 

Likewise \ indicates that the Semibreve is divided into eight parts, namely, eight Quavers ; and that three of them are 
adopted to complete a Bar. 

zpz|~r called Triplets, Denotes that 
the three Crotchets must be 
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The Figure of 3 placed over three 
Crotchets, Quavers or Semiquavers, thus, 

performed within the time of two common Crotchets ; the "three (Quavers withm the" time of two common Quavers ; and 
Ifae three Semiquavers within the time of two common Semiouavers. The Figure 6 denotes that six Notes must be per- 
formed within die time of four of the same kind. 



MUSICAL INSTRUCTIONS. 
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ACCIDENTS 

Each Sound may be altered by adding any of the following Signs. 

A Sharp # placed before a Note, raises it a Semitone or Halftone. 

A Flat \) placed before a Note, lowers it a Semitone or Halftone: and if the Note is a P., to which the Flat is prefixed, it is then called B Flat 

A Double or Chromatic Sharp X raises the Note two Semitones. 

A Double Flat \?\y lowers the Note two Semitones. 

A Natural £ takes away the effect of a Sharp, or Flat; whether single or double: and a q£ or tfy reinstates the single Sharp or Flat. 

When a Sharp is placed "fjdkzz. 
close to the Clef, thus, fe 



it affects every F throughout the piece; except where the Sharp ia contradicted by the Natural. 



When a Flat is placed 
dose by the Clef, thus, 



.____ .^ a fl? ectg ever y £ throughout the piece; exceot where contradicted by the Natural 



The same rule holds, when more Sharps or Flats are placed on the Clef. 

When a Sharp, Flat, or Natural is prefixed to a Note, in the course of a Piece, u a Jects all the following Notes of the same name coataiaai 
\ the same Bar; it is then called an Accidental Sharp, Flat, or Natural. 



1st EXAMPLE. As Written, 




2d EXAMPLE. As Written, 



As Played. 
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~£i ^~ niy — gk*-yk*- | 



Which Abbreviations are a Modern Improvement 
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The foregoing Rule extends even to the first Note of the subsequent Bar, wnenthe affected Note is the last of one Bar, and the first of the 



Example, 




The order of Sharps at the Clef, 
descending bv a 4th and ascending by 



as if written thus, 
And the same with Flats and Naturals. 
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The order of Flats at the Clef, 
ascending by a 4th and descending by a 5th 
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TRANSPOSITION OF THE KEYS OR SCALE. 



When C is taken as one, as it has always been hitherto, the scale is said to be in its natural position; but either of the r>th«r letter* m»j b# 
taKen as one, in which case the scale is said to be transposed. 

As one is the basis of the scale, the foundation on which it rests, so the letter which is taken for this sound is called the key. .Thus, if the scalf 
be in its natural position, it is said to be in the key of C ; if G be taken as one, the scale is in the key of G, &.c By the key of C, is meant that 
C is one of the scale, or that the scale is based on C; by the key of G, is meant that G is one of the scale, &c. 

In transposing the scale the order of the intervals (tones and semitones) must be preserved. Thus the Interval must always be a tone from one to 
fewro, and from two to three, a semitone from three to four, a tone from four to five, from five to six, and from six to seven, and a semitone from 
seven to eight. 

The interval from on^ letter to another is always the same, and cannot be changed: thus it is always a tone from C to D, and from D to E, a 
semitone from E to F, a tone from F to G, from G to A, arid from A to B, and a semitone from B to C. In the transposition of the scale, therefore, 
it becomes necessary to introduce sharps and fiats, or to substitute sharped or flatted letters for the natural letters, so as to Dreserve the proper 
•rder of the intervals. 

First transposition by sharps; from C to G, a fifth higher, or a fourth lower. 



Example. 
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EXAMPLE OF THE SCALE IN ALL THE KEYS, MAJOR, AND MINOR MODE. 

Key of C, Major Mode. Key of .#, Minor Mode. 
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Key ofE, Minor Mode. 
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Key of Gf, Major Mode. 
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Key of 2), Major Mod 



Key ofB, Minor Mode. 



- g? < 7~ 



=S=22I 



a:fcg= ^^T^fl— 1 ^Egg S i i 7j ^ 



22: 



—e* — *-*-" 

Key ofFty, Minor Mode. 
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Key of .5, Major Mode. • 
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TRANSPOSITION OF THE KEYS OR SCALE. 7 

Key of E t Major Mode. Key of C# t Minor Mode.i 






"Xei/ o/J5, JWajar JWodc. i% of G#, .7tfinor Mode A 

ife^ 0/ Ftf, Major Mode. Key of JD#, Minor Mode A 






Ifey o/.D|?, Major Mode. Key of B\), Minor Mode.i 

Key of A\), Major Mode.i Key of F t Minor Mode. "* 

ife^ o/jEJ?, Major Mode. Key of C, Jlfinor Mode. 

S^ <S>- ^g — — _^_ qXL. - p q £2 — < = ^ £? &-& 

Jfe?/ o/Ub, Major Mode. Key of G, Minor Mode. 
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Key of F t Major Mode- Key of D t Minor Mode. 




t These Keyi are but seldom used. * Double Sharp. 
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LESSONS OF INTERVALS. 
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Thirds. JLq. 
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Double 
Octaves. 
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CHORDS AND DISCORDS. 



When tr?o or more notes of the Scale are played together, it will produce what is termed a Chord. Those ,Chordi 
which ple&s^and gratify the ear, are called Consonant Chords, or Concords; and those which are not pleasing, Dissonant 
Chords, or Discords. Those Concords which arc the most pleasing, are called Perfect Chords; they are one as a ground, 
or fundamental tone, and three, five, and eight in connection. 



Key of A. 



Example 



Those Concords which are less pleasing, arc called Imperfect Chords. 



Key of F. Key of B, 




Key of IK. 



They are six and four in connection with 01 



Example 
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The discords are two, four, or seven, with one 




ExAMPLE.^~2#g— j 



QUALITIES OF THE DIFFERENT KEYS. 

C Major or the natural Key, warlike, and well adapted to martial Music. 

G# " Gay and sprightly, and will admit of a greater range ot subjects than any other K©j 

Dm " Grand, Solemn, Melancholy. 

A### « Plaintive, but Lively. 

E#### or [>[,[, Same as A Major. 

Fb " Sober, thoughtful, better adapted for the Violin, than any other Key 

Bbb " . Same as Fb, but more plaintive, 
2 
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A SCALE OF FLATS AND SHARPS. 
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SCALE FOR THE THIRTEEN KEYED CLARIONETT 
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A DICTIONARY OF MUSICAL TERMS 



4 signifies In. far, at, with, &c. q 

Mdagio (or Ado.) aignifies the alowest time. 

jtd libitum, at pleasure. 

AffettuotO) in a style of execution adaptad to express 
affection, tenderness, supplication and deep emotion. 

Allegro, a brisk and sprightly movement. 

Allegretto, less quick than Allegro. 

Alio, Counter, or high Tenor. 

Amoroso, in a soft and delicate style. 

Andante, with distinctness. As a mark of time, it 
implies a medium between the Adagio and Allegro 
movements. 

Andanlino, quick .nan Andante. 

Anthem, a passagi jx paosages of scripture set to music. 

A tempo, in time. 

Anai, generally used with some other word to denote 
an increase or diminution of the time of the move- 
ment ; as Adagio Ass&i, more slow ; Allegro Assai. 
mora quick. 

Base, the lowest part in harmony. 

Bis, this term denotes a repetition of a passage in 
music. 

Brilliante, aignifies that the movement is to be per- 
formed in a gay, showy and sparkling style. 

Caniabile, elegant, graceful, melodious. 

Canto, song ; or, in choral compositions, the leading 
melody. 

Canto fermo, plain song. 

Ckorut, a composition or passage designed for a full 
choir. 

Chromatic, a term given to accidental semitones. 

Con, with. 

Confuria, with boldness. 

Crescendo, Cres. or -*^ZZ> with an increasing sound. 

Contra Dance, (original from the French Centre 
Danca.) A dance in which the parties engaged 
etand in two opposite ranks; this is the term out of 
which. arose the corruption Country Dance. 

Cotillion, A brisk dance performed by eight persons 
together ; also, a tune which regulates the dance. 

Con spirito, with spirit. 

Da, Capo, or D. C, close with the first strain. 

Del Segno, from the sign. 

Diminuendo, Dim. or ^r=— , with a decreasing sound. 

Virge, a piece composed for funeral occasions. 

* Melody differs from Hartouny. a* it consists in tho 
Cfce rccordtmce of different instruments «r aeunds. 



JDivolo, in a solemn and devout manner. 

Duetto, or Duet, music consisting of two parts. 

Dolce, sweetness, softness, gentleness, &.c. 

E, and. ' . 

Expression, that quality of composition from which 

we receive a kind of sentiment* appeal tu our 

feelings. 
Exprcssivo, with expression. 
Forte, or F. strong and full. 
Fortissimo, or F. F. very loud. 
Fugue, or Fuge, a piece in which one or more of tho 

parts lead, and the rest follo<v in different intervals 

of time, and in the same or similar melody. 
Forzando, [or/r.] the notes over which it is placed 

are to he boldly struck with strong emphasis. 
Giusto, in an equal, steady, and just time. 
Grave, Gravemente, deep emotion. 
Grazioso, graceful ; a smooth and gentle stylo of 

execution approaching to piano. 

* Harmony, an agreeable combination of musical 
sounds, or different melodies, performed at the same 
time. 

Interlude, an Instrumental passage introduced between 
two vocal passages. • 

Interval, the distance between any .two sounds. 

Largo, somewhat quicker than Grave. 

Larghetto. not s>> slow as Largo. 

Legato, signifies that the notes of the passage are to 
be performed in a close, smooth and gliding manner. 

Lento, Lentemenle, slow. 

Ma, not. 

M& non troppo, not too much, not in excess. 

* Melody, an agreeable succession of sounds. 
Men, less. 

Mezza voce, with a medium fulness of tone. 

Mezza, ha'f, middle, mean. 

Moderato % between Adante and Allegro. 

Motto, much. 

JVbn, not. — JVon troppo presto, not too quick. 

Oratorio, a species of Musical Drama, consisting of 
airs, recitatives, ducts, trios, chorjses, &c. 

OvertiXie, in dramatic music is an instrumental com- 
position, which serves as an introduction. 

Orchestra, the place or band of musical performances. 

Pastot ale, a composition generally written in measure 



of 6-4 or 6-8, the style ef whic'o it soothlnj, tmzAm 

and delicto. 
Piuno t or Pia., eoft. 

Pianitsimo, Pianist, or P. P t very soft. 
J*oro, little, somewhat. 
Pomposo, grand, dignified 
Presto, quick. 
Prestissimo, very quick. 
Quartette, a composition consisting of parte, saeh ♦# 

which occasionally takes the leading melody. 
Quintetto, music composed in five parts, etch of which 

occasionally takes the leading melody. 
Recitative, a sort of style resembling speaking. 
Rippienno, full. 

Sempre, throughout; as sernpre piano, soft throughout. 
Soprano, the Treble or higher voice part. 
Sostenuto, sustaining the sounds to ihe utmoat of then 

nominal length. 
Staccato, the opposite to Legato ; requiring a shod, 

articulate, and distinct style of performance. 
Senza, without; Senza Organo, without the Organ* 
Siciliano, a composition written in measure of 6-4, or 

6-8, to be performed in a slow and graceful manner. 
Soave, agreeable, pleasing. 
Spirituoso, with spirit. 

Solo, a composition designed for a single .voice sr 
instrument, Vocal solos, duets, &c. in modern ftiusie, 

are usually accompanied with instruments. 
Subito, quick. 
Symphony, a passage te be executed by instrumsnls, 

while the vocal performers are silent. 
Tacit, be silent. 
Tardo, slow. 
Tempo, lime. 

Tasto Solo, denotes that the movement snould ba p«*- 
formed with no other chords than unisons aad octaves. 
Trio, a composition for three voices. 
Tutti, all together. 
Unison, the union of two or more tones on one and 

the same degree of the scale. 
Veloce, quick. 
Vigoroso, with energy. 
Verse, one voice to a part 
Vivace, in a brisk and lively manner. 
Waltz, a particular kind of d^nce. 



Agreeable succession and modulation of sounds by a single instrument or sound, whereas harm«av 
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WHAT FAIRY LIRE MUSIC. 
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GRAND MARCH IN NORMA. 19 




^^m^g^ g^ g^^S^ fe^p 




KING OF PRUSSIA'S MARCH, 

• • • • x «v 



^gffiSSS 



m? 



-gg 



£££ 



#-»i 



r i_j r 



~rr 



■ g-fr 



E^ 



yjq^ 






g^ pE gggfe^^g 




^gga 



3j — #■ 



PPgEg^^^^^^^^^g 



GEN, SCOTTS MARCH. 



IS 



££ 



^F 



-^»-« 



r r-* 






>• ~r g ^ • • • 



r~r 






-?~w_ 



"I — — — i i [ i i hr~ i — [i!"r t~-"i ; 



^S 



?q£S££ 



yjjfrfl^^f^fflEBg 



0*0; 








W 



20 



WASHINGTON'S MARCH. 




mm& 



«•. 



» 



P ^. p 



-t=fe 



** 



Fr>.r* 



^=r=E? 



Pv 



£ 



l^sa 



g 



J.. ..^CZEB 



z^r 



ifei^g^a 




WASHINGTON'S GRAND MARCH. 




IP 




®5 





^Jjy^ ^^S to4fe^ ^^^ fe ^feg^ 



WASHINGTON CROSSING THE DELAWARE. 



fr^fefJ^J^ ^ 





jig g l fe 



SALEM CADETS' MARCH. 



21 




MORELLA'S LESSON, 




WHAT CAN THE MATTER BE. 



m 



^=f=3jfe rfe* 



"i r i 



fczM 



ii?: 



£E 



£ 




22 



jg p i i l liiig 



■f^&^r- £7 



LAFAYETTE'S MARCH. 












qq: 



* 



^±d 



i^ifefe 



£ti 



i~~rh- er 



gte^^^^Sg^^^^g^B 






^f 



4 



(g« g'r~r~ # 






&•" 



1 — r~ r ~ 



»=a= 



SS£e 



rt 



if 



BBS ■ 



m 



-4-Pi 



*P- 



^e= 



^ 



£ 



£££ 



HAIL COLUMBIA: 



p )fr~~fP ff~ 



jESi: 



£ 



t~-i [ ni 1 __ 



-j ^. 



£=S 



£-3 



3—J- 



1^3~~r 






ezli^ 



s 






tac 



tj~r— r 



25 — r 



azi; 



£ 



£fete£&* 



i=h: 



"i — r 



g^ 



?ff 









#=£ 



•rf- 



#— 1* 



»A » g T " 



#i - _#»i #_ 



#^g 



(•■- 






I I 






i-i*?— r~n 



BUONAPARTE'S MARCH OVER THE RHINE. 




=--!>S-r 




^^^ J P^fig§P^pg.g5§p§g^ P 



^SgEfi fe^BpSj 



fciEKfESS 



*W 



~!~ r ; ! ' _y 
III I ** 




.• u 




£ 



JAVA MARCH. 



^ 



EgE^fE^E^E^ 



MARSEILLES HYMN. 



-» — 



— !LJ *—*-< 1 «g- 



*-e=^ 



^^g 



0*0 

~ -f=P~- c 



e 



^=R=^ 



:r-^~e 



flgE^gg, '-^jjEgEE^ 



E 



:§zzic*: 



^ 



EZC 



^ r i 



:te 



r-c~ 



~jt "i- 



2=P= 



£c£=£=bi 



-0 — <5>- 



^^ 



nsn 



^ 



^ 

* 



i*^r~»- 



= F- i! i-w- 



F=^«= 



fefe£ 



1 



24 



HARRISON'S GRAND MARCEL 




fi^feffiES 




LOUISVILLE MARCH. 




3= 



|T»— T 



±*£±* 






s^^a 



gg^^SB ^p^ ^P^^ ^^a P 



SCOTCH MARCH. 



t^- g ~inr g -H-tj- ,L -- 





jgm 1 ^ 




£ 



BOSTON CADETS* MARCH. 



25 



fcfcfc 




^^^^^g gf^^^ ^££M 



^Ji- 



555 q EEEp£E 



l»T- 



* I ! ' l - "'I — Z££%&m^f^ — jffijE 



SSKSS 



BS 



£=£ 



: gB 



i» 1 f f- y|» 



^j^fe? 






:*« 



:pH"2=IW 



rjsoc 



EEE 



teffift ^^i feig^^^ ^ 



j ^^^ TOpS&P^ 



QUICK MARCH IN CYMON. 



m 



p 



r±+ 



^ 



is 



^&- 




StESES 



B 



^ 



Ft 



ffft 



5z* 



^ 



f=g=i 



# mm 



£ 



£ 



ifciafegg 



s 



ffff 



Forte. 1^1 






^fe^ ^^^^^ ^g^^^a^^^ 



26 ■ SWISS WALTZ* 



1 



UNION WALTZ, or BUY A BROOM, 



m 



* 



£ 



_tZZi ' 



i r , , 



fi—p-'zj 



-» — » " 



=?-£ 



31-t 



~i r 



; R=FF=£ 



§ 



£ 



£=£ 



l r 



r "t 



t 



xn: 



s 



4k ■ 



H 



s 



POLLY HOPKINS' WALTZ, 





i^^t-^r^ 



^«P5 



COPENHAGEN WALTZ. 



£ 






ICC 



5 



<jtt 



«v -R 



i£S 



5 



jFTT 



^ 



si 



^^^^^fe p gn ^fe ^^ ^^^ 



70N WEBER'S FAVORITE WALTZ, 



27 



^^^^^^l^^^^^l^ 



^fefcpfe^^I^^^^Pi^^^ 



E 




-m 






CINDERELLA WALTZ, 

S§3 



^^g^gggagg 



TP-p-vrF- 



@gg=£g 



§§^S 



^j > 






3foqg=g^. 



: ±fct - 
~tar» 



5S 




n i i n MM rcz 



-i^r- 



^^ ^ ^^^g^ ^ ^^gi^g^^ p 



^g gjg^^^^^^^^^igg^^^ 



BEETHOVEN'S FAVORITE WALTZ. 







-^i — (sr 



f»» d 



EE^t 



TT1U 
111 rP:gfr~ 






m*^*^ 



m: 



fcafl 



"Si 



5 



•*#-__*.# 






Ti~n 






EggflaSffi^MiM^B 





HUNGARIAN WALTZ. 



&£££2 



^^5H 






airze 






TTTi' 



SC=^ 



i^^^^^^tt 



t* 




i 



:to* 



#-»■ 



B 



^ 



STEAMBOAT WALTZ. 



5 



£ 



g ^^a 



affl^^ i 



rfff 



^ 



H^-f 



=£ 




=? 



BRUNSWICK WALTZ. 



B^^^gBiMa^ttii 




GERMAN WALTZ. 



i i i J rrprrr| •I^'^ j j I ' 



THE DEVIL'S DREAM. 



29 




ggngiiiHIi&g^^i 



m i s s a~ 



ig 



s 



SPEED THE PLOUGH. 



353: 




^^grigssg^^^^ 




u — r pn^f—j ^r ] rrrn Trrr g^ g * ^ r rrh pi , yrn .r| rrr|— rrhn mm r J ^ g «l r_ 



MONEY MUSK. 



. MCDONALD'^ REEL. . 






^SS 



^j: 



Hgg 



Jh s-J^t- 



^BHi 



30 




)— 4 g n 



WOOD UP OUICKSTEP. 



mm 



. -*&¥; 










•ypr^p 






HE 



gggg g 



ik 



Tr 



^ & & 



%- 






®:£ 



--tfss 



00 



•(— >- 



:a:nc 



£= — 



ss 



BEE 



-h- 



£=t 



:^_a»_ 



l^r 



fe" 



i0d- 



>-^-|> T f>- gr-p-^rf > 



ivr 



.*HC 



i 



i ' i 



£=3 



I 



WRECKER'S DAUGHTER. . 
**#. -**«- .ffp. - ffp- J.- 








HERO'S aUICRSTEP. 



31 



i^Ss^MS^^ 



ias ^^^S^ ^^^ite^^^^a^p 



E R^g^SE#iE£B^EEg pBEg 




S^« 



ifcfc*:: 



^ — i-i — j-^ — 



- - *■ — ? 

1 1 



i*r 



^fe ^ 



^f 



l ^^^sife^^w^^^fe t 



-0-0-0- 



-1^ - 



fi 



i&p=F* 



j nr 



fe^^^i^ite ^^ 






II SZ2I 



TirfTit 



£ 



n 



FANNY ELSLER'S SPANISH CACHUCA. 



3 



,-l — rrrr- 



f- 



T I 



J ? ! 



tcrrrrrt _ r 



^ 



T T T 



f-frtf 



# f r 
~r~0 



T f T 



mfk£ 



^ 



#fcfc 



E 



rTT 



I 



fE*^ 



1 1 TT 



-g^^^^^ ^^fmiii ^^^ ^ ^ 



32 



. /— ™ ""N 



m 



w* 



CRACOVIENNE QUICKSTEP. 



p^^pSfi^i^S^PSi 



3^3- 



3 " Fine . 



isgfe 



t=F 



^— #- 



^=f= 



L f f 



E*=£ 



iipgiS^ 



O T f ? 



I 



-f-r 



£ 



■*» 



V 



0_\_\_1 



I 



a 



s 



£ 



^ 



s 



^a 



Ee« 



STEAM BOAT QUICKSTEP. 



^g 



=£ 



Ph* 



c=^ 



I 



S 



3C 



§e 




tf^f 



i 



^^ 



(• — #' 



rurfHn 



JJL~* 



S 



=E£= 



sfr 



p-m 



t 




\ 



XZZSl 



EE 



ST. PATRICK'S DAY IN THE MORNING. 



H ^ ^ ^ lgip 



m^^n 



Fine. 





£m£^mg &m& 



33 



RORT O'MORE. _ 



m ^^m^^^m^ ^ 



--i 




fcf 



SE^EE 



^zt 



LAND OF SWEET ERIN, (an Irish air.) 

— i * i — #-" 




ss 



^f-# 




af 



0.. 



pp^^^s^^p^^^i^Pi 





IRI SH WA SHERWO MAN. 



WHITE COCKADE. 



-r-*-, 



34 



FLOWERS OF EDINBURGH. _______ 




\* 




^ 



e-u 



-k*- 



tfiE^ 



4- 



_pg_ 



=^= 



SOINAMBULA aUICfiSTEP. 

___^_E^______1 



-g j i i_g_g- 



_gg=gE__ggrg ^g g 



^^= 



^S 



g Z _ I}= _ f 



.#_ 



:£=«: 






DOUGLASS FAVORITE, or MOUNTAIN HORNPIPE. 

__E____g_^^§=s_^,E__^ 



S-SS.S 



¥ 



3Q=E 



5=?^ 



gW* 



fci 



fc_±=_£a 






I 



__t_iil___i_ i__j 



MISS MCLEOD'S REEL, or THE ENTERPRISE AND BOXER. 



tHORUS JIG. 



35 




cft^tt^sW?} 11 




F-r± 



Down the outside — up — down the middle, back — cas t off, swing contra corners, balance, a nd sw ing to place. 



£2™- - rMri , ! r T'n r g' wmm ^ r— ., 




seEJffexc 







Sfel^fitS 





ffS** 



BE "~ " 




^"^ r I ■ i .<■ ■ 



TEMPEST. 



^ ^^S^ ^f^^^ffe^ 



^* "* 



r-r-f— r-r 



sn 



_Ftne. 



Two top couples chassa down and back; balance, ladies chain to place. 



&&FE 



^feffi 






- D.C. 

' 1,1.1 It 



» 



SJ 



fct* 



-9 \" 

— 9~0 1 U-* 



22 



bfr 



£=S 



3^ig^S£S^^^ 



HOB OR KNOB, or the Campbells are coming. . 



^f=P^ 



PP£» 



i^i 



First and third couples balance — swing to the opposite — balance, swing to place, down the middle, back, right and left, 





£££ 



sm 



F 




'* * 



Fff-P-Mf Ti^^lS-f-fff I r ^ * "ITT 



36 



THE CUCKOO. 




BEAUX OF OAK HILL. 




MIS S BROW S REEL. 




F^ 



First lady swing second gentleman quit^ reund, first gentleman swing second lady, first couple down the middle, back, cast off, bal. four, turn parts, right and left four. 




FOREST OF BONDI. 




^m 



++-f 



6—* — - 



mm ^^^^-^ 'F^^ ' 



SOLDIER'S JOY. 37 



0d* 



iigi 



m m^ ^ $r&ww 



m 



o 



THE ISLE OF SKY. 



pf^$mmi=mMm && 



i 



y j * % i * 



v - # 



Balance 6; chassa half round; balance again; chassa round to place; firit fourcroia handa half round; swing partners; aroaa handa round to place; leading 







^^ 



sfto 



couple awing quite round; chaasa down the middle; back; caat off right and left. 



995*5 



P 



t^i^^^a ra giBz rN%^^#»^ 



gg^^ ^te^^^m i ^ ^^ j^pgff 



THE CELEBRATED OPERA REEL. 



m 



^i^^^s 




ftA 



f — 1 I ■■ | -rj_[ 1 — r.ll y — " -^ 




38 



RICKETTS HORNPIPE. 



i^^m^mm^^i^^Bfm 



Balance &; ehaaaa quarter round to the right; first couple chassa down the middle; back, and cast off one couple; balance 6; chasaa half round to the left to 



^^fe^fe^^ ^^^pp ^Eii^ ^B 



place; right and left 4; 




LIVERPOOL HORNPIPE. , 



^ I I 1 ! I ^ 



GE~ 



~fcHJ W4H - — (SH 




NEW CENTURY HORNPIPE. 






n 



B5 



n 



#ffr£=£fes 



-i=*- 



-» 



=!^ : 



-ffl= 



S£g=S^B^SS^3Effi3 



— ^ — 

±± 



tt 



?zsr. 



f^^mt 



II 




t^ofe* 



rm — :r 



WF=>gi 



^S 



K£*TO3 



Tr 



^ 



DURANG'S HORNPIPE, . 



r rfj — n e> 

« 9 




=? 



First lady balance with third gentleman, and swing the second ; first gentleman balance with third lady 5 swing second , down the middle, back 7 cast off, right and left ; 



■flffi^._^p a 



zffi^^^^^zsmi tfB^ m l Ffcfm R 



GUILDEROY. 



39 






CHARLEY OVER THE WATER. 



3=Sa5 



S^g^ 



■P- 



fe 



^ 



S 



^ 



"I — g~ 



7T 1* r~ c Th ! ! ? 



?^5| 



^"'nf'i* — - "^" ^"f'^H " 



ztttil 



p 



.1 r 



s 






5 



S 



E 



GO TO THE DEVIL AND SHAKE YOURSELF, 










11 



&S^^fe 



RUSTIC REEL. 



n n j 

"X3l 



"Ff : 



~I~T 










40 
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SECOND ADVENT SETT. 
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First 4 right and left, bslonca 4 end turn partaen, ladles chain, promenade 4, ilda couplai the same. 
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SECOND ADVENT SETT. (Continued.) 
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First four right and left, balance to partners, ladies chain, promenade four, sides the same 
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First two forward and back, cross over, chassa de chassa, cross back, balance four, next two, &c 
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First two forward and back, back to back, balance four, all chassa across and back, all balance to partners, 
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All chaasa across, all promenade, all chain, all promenade, firat four right and left, balance, sides the same 
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Ladiei forward and back, gentlemen the aame, all chaaaa across partners, all balance to corners, turn partners, repeat tho figure. 
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Ladies bala nce to the right, all promen ade, gentlemen the same 








52 



SPANISH SETT, 
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First four right and left, balance four, ladies chain, promenade four, sides the same. 
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First two forward and back, cross over, chassa de chassa, cross back, balance four, next two, &c. 
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First two forward and back, back to back, balance four, ladies chain, promenade fogr, next two, &c 
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All alamand corners, partners the same, ladies cross hands ro'ind, and back, gentlemen the same, all balance partners and turn, repoat once. 
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All chassa across partners and back, grand right and left, all balance and turn partners, grand chain, all promenade. 
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First four right and left, balance four, and turn partners, ladies chain, promenade four, sides the same. 
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First two forward and back, cross over, chassa de chassa, cross back, balance to partners. 
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Two ladies forward and back, two gentlemen the same, balance to partners, all chassa across partners and back, halanoe to corners, turn partners, 
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Ladies cross hands round and back, gentlemen the same, all balance partners and turn. 
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First four lead to the right, chassa out, form lines across the hall, all right and left across the hall, all chain across, all forward and back, swing to place 
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Ladies all balanco to the right, all promenade, gentlemen tho same 

-0- -& - G _ ^ A 



W rfmirtiM- 




^n^%f-c8 



*a^ 



» 



56 



INDEX OF MARCHES, QUICK-STEPS, WALTZES &a 
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Am I not fondly thine own 15 

Bonny Poon 14 
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Bright Rosy Morning . 16 
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Duke of Kent's March 17 

Devil's Dream 29 

Douglass' Favorite 34 

Durang's Hornpipe 38 

Democratic " 42 

Elsler's Cackicha 31 

Flowers of Edinburgh 34 

Forest of Bondi 36 

Fishers' Hornpipe ........ 40 

Gov. King's March 18 

Guilderoy 39 
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Katy's Rambles .... 
Lafayette's March .... 
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Rose of Allandale .... 
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Rory O. More , . . . 
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Swiss Waltz 26 
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Speed the Plough .' 29 
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St. Patrick's day in the morning ... 32 

Somnamhula Quickstep ...... 34 

Soldier's Joy 37 

Sailors set on shore 42 

Such a getting up stairs „ 43 

Salem Cadet's March 21 

Tempest .* 35 
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Vinton's Hornpipe 41 
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